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Cambridge: CUP, 2005. 
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Foster, Susan Leigh, Choreographing History, Bloomington 1995. SUB 
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Drama, Cornell University Press, 1994.  
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London: Routledge, 2012. e-book 
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book 
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24-36. Athena 
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Zarilli, Philipp: “Acting Without ‘Meaning’ or ‘Motivation’: A First-Person Account of 

Acting in the Pre-articulate World of Immediate Lived/Living Experience”, in Performance 

Phenomenology. To the Thing Itself, ed. by Stuart Grant, J. McNeilly-Renaudie and M. 

Wagner, New York: Springer: 2019, 287-309. 
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