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Christopher, David (2023), ‘Subversive Horror, Patriarchal Poison, and Progressive Apocalypse 
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79. 

Conrich, Ian (2013), ‘Māori Tales of the Unexpected: The New Zealand Television Series 

Mataku as Indigenous Gothic’, in Glennis Byron (ed.), Globalgothic, Manchester: 

Manchester University Press, pp. 36-59. 

Eid, Haidar and Ghazel, Khaled (2008), ‘Footprints of Fanon in Gillo Pontecorvo's The Battle  

of Algiers and Sembene Ousmane's Xala’, English in Africa, 35: 2 (October), pp. 151-

161. 

Gilroy, Paul (1987), There Ain’t No Black in the Union Jack: The Cultural Politics of Race  

And Nation, London: Routledge, pp. 153-160. 

Johnson, Henry (2019), ‘Multiculturalism in No.2: Representing New Zealand in Screen and  

Sound’, in Arezou Zalipour (ed.), Migrant and Diasporic Film and Filmmaking in New 

Zealand, Singapore: Springer, pp. 89-103. 

Kahana, Jonathan (2009), ‘Introduction: What Now? Presenting Reenactment’, Framework  

50: 1-2 (Spring and Fall), pp. 46-60. 

Loomba, Ania (1998), Colonialism/ Postcolonialism, London: Routledge, pp. 1-19, 231-45.* 

Malik, Sarita and Newton, Darrell M. (eds) (2002), ‘Introduction’, in Sarita Malik and Darrell  

M. Newton (eds), Adjusting the Contrast: British Television and Constructs of Race,  

Manchester: Manchester University Press, pp. 1-19. 

Naficy, Hamid (2001), An Accented Cinema: Exilic and Diasporic Cinema, Princeton, NJ:  

 Princeton University Press, pp. 3-36. 

Raheja, Michelle H. (2010), Reservation Reelism: Redfacing, Visual Sovereignty, and  

 Representations of Native Americans in Film, Lincoln, NE: University of Nebraska  

Press, pp. 1-45. 

Sandos, James A. and Burgess, Larry E. (1998), ‘The Hollywood Indian versus Native  

Americans: Tell Them Willie Boy Is Here (1969)’, in Peter C. Rollins, and John E.  

Connor (eds), Hollywood’s Indian: The Portrayal of the Native American in Film,  

Lexington: The University Press of Kentucky, pp. 107-120. 

Shohat, Ella (2006), Taboo Memories, Diasporic Voices, Durham: NC: Duke University  

Press, pp. 1-16, 233-49.* 

Shohat, Ella and Stam, Robert (1994), Unthinking Eurocentrism: Multiculturalism and the  

 Media, London: Routledge, pp. 13-54, 100-136.* 
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Peoples, Dunedin: University of Otago Press, pp. 19-41 (Chapter 1).* 

Stam, Robert (1993), ‘Eurocentrism, Afrocentrism, Polycentrism: Theories of Third Cinema’,  

in Hamid Naficy and Teshome H. Gabriel (eds), Otherness and the Media: The 

Ethnography of the Imagined and the Imaged, London: Routledge, pp. 233-253. 

Turner, Stephen (2013), ‘Reflections on Barry Barclay and Fourth Cinema’, in Brendan  

 Hokowhitu and Vijay Devadas (eds), The Fourth Eye: Māori Media in Aotearoa New  

 Zealand, Minneapolis: University of Minnesota Press, pp. 162-78. 

Zalipor, Arezou (2019), ‘Introduction’, in Arezou Zalipour (ed.), Migrant and Diasporic Film  

and Filmmaking in New Zealand, Singapore: Springer, pp. 1-31. 

 

Website articles 

Brown, William (2017), ‘Wakaliwood: Where Super-Cinema Meets Non-Cinema’,    

wjrcbrownonfilm, <https://wjrcbrown.wordpress.com/2017/03/14/wakaliwood- 

             where-supercinema-meets-non-cinema/>.  
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Barker, Chris (2000), Cultural Studies: Theory and Practice, London: Sage, pp. 193-219. 

Daniels, Thérèse (1996), ‘Programmes for Black Audiences’, in John Corner and Sylvia  

Harvey (eds), Television Times: A Reader, London: Arnold, pp. 175-186. 

Ginsburg, Faye (2003), ‘Screen Memories and Entangled Technologies: Resignifying  

Indigenous Lives’, in Ella Shohat and Robert Stam (eds), Multiculturalism, 

Postcoloniality, and Transnational Media, New Brunswick, NJ: Rutgers University 

Press, pp. 77-98. 

Ginsburg, Faye (2003), ‘Embedded Aesthetics: Creating a Discursive Space for Indigenous  
Media’, in Lisa Parks and Shanti Kumar (eds), Planet TV: A Global Television 

Reader, New York: New York University Press, pp. 303-19. 

Griffiths, Alison (2002), Wondrous Difference: Cinema, Anthropology, & Turn-of-the- 

Century Visual Culture, New York: Columbia University Press, pp. 171-203. 

Loshitzky, Yosefa (2010), Screening Strangers: Migration and Diaspora in Contemporary 

European Cinema, Bloomington, IN: Indiana University Press, pp. 14-44, 94-116. 

Said, Edward W. (2019), Orientalism, London: Penguin, pp. 31-110 (Chapter 1).  

Shafik, Viola (1998), Arab Cinema: History and Cultural Identity, Cairo: The American  

University in Cairo Press, pp. 128-144. 

Ten Brink, Joram (2012), ‘Re-enactment, the History of Violence and Documentary Film’, in  

Joram Ten Brink and Joshua Oppenheimer (eds), Killer Images: Documentary Film, 

Memory and the Performance of Violence, New York: Columbia University Press, pp. 

176-189. 

Vincendeau, Ginette (2010). La Haine, London: I. B. Tauris, pp. 40-79. 

 

Texts available on Athena 

Barclay, Barry (2003), ‘Celebrating Fourth Cinema’, Illusions, 35, pp. 7-11. 

Bennett, Kirsty (2006), 'Fourth Cinema and the Politics of Staring', Illusions, 38, pp. 19-23. 

Bendrups, Dan (2009), ‘Sounds of Easter Island: Music and Cultural Representation in Ogú y 

Mampato en Rapanui’, Animation Journal, 17, pp. 72-85. 

Blumentritt, Mia (1998), ‘Bontoc Eulogy, History and the Craft of Memory: An Extended  

Conversation with Marlon Fuentes’, Amerasia Journal, 24: 3, pp. 75-90. 



 
 

Gabriel, Teshome H. (1994), ‘Towards a Critical Theory of Third World Films’, in Jim Pines 

and Paul Willemen (eds), Questions of Third Cinema, pp. 30-52. 

Harris, Kenneth (1992), ‘Sex, Race Commodity and Film Fetishism in The Harder They 

Come’, in Mbye B. Cham (ed.), Ex-Iles: Essays on Caribbean Cinema, Trenton, NJ: 

African World Press, pp. 211-219. 

Higbee, Will (2006), Mathieu Kassovitz, Manchester: Manchester University Press, pp. 63- 

94. 

Ingravalle, Grazia (2002), ‘Indian or British Film Heritage? The Material Life of Britain’s  

Colonial Film Archive’, JCMS: Journal of Cinema and Media Studies, 61: 2 (Winter), 

pp. 63-87.  

Schaffer, Gavin (2014), The Vision of a Nation: Making Multiculturalism on British  

Television, 1960-80, New York: Palgrave Macmillan, pp. 178-231. 

Viaioga-Iosa, Stallone and Pearson, Sarina (2021), ‘In Conversation with Stallone Vaiaoga- 

Ioasa’, Journal of New Zealand & Pacific Studies 9: 2, pp. 231-42. 

Zacks, Stephen (1999), ‘The Theoretical Construction of African Cinema’, in Kenneth W.  

Harrow (ed.), African Cinema: Post-Colonial and Feminist Readings, Trenton, NJ: 

Africa World Press, pp. 3-19. 

 

Secondary texts 
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Anderson, Eric Gary (1998), ‘Driving the Red Road: Powwow Highway (1989)’, in Peter C.  

Rollins, and John E. Connor (eds), Hollywood’s Indian: The Portrayal of the Native  

American in Film, Lexington: The University Press of Kentucky, pp. 137-52. 

Armes, Roy (1987), Third World Film Making and the West, Berkeley and Los Angeles:  

University of California Press, pp. 87-100. 

Bendrups, Dan (2019), Singing and Survival: The Music of Easter Island, Oxford: Oxford  

University Press, pp. 107-164. 

Clini, Clelia (2020), ‘Diasporic Dreams and Shattered Desires: Displacement, Identity and  

Tradition in Heaven on Earth’, in Louis Bayman and Natália Pinazza (eds), Journeys 

on Screen: Theory, Ethics, Aesthetics, Edinburgh: Edinburgh University Press, pp. 50-

69. 

Columpar, Corinn (2010), Unsettling Sights: The Fourth World on Film, Carbondale, Illinois:  

Southern Illinois Press, pp. 1-34. 

Glynn, Kevin and Tyson, A.F. (2007), ‘Indigeneity, Media and Cultural Globalization’, 

 International Journal of Cultural Studies, 10: 2, pp. 205-224. 

Hardy, Ann (2019), ‘Looking Inwards, Looking Back: Tusi Tamasese and Samoan Cultural  

Production in New Zealand’, in Arezou Zalipour (ed.), Migrant and Diasporic Film 

and Filmmaking in New Zealand, Singapore: Springer, pp. 105-121. 

Harrison, Nicholas (2007), ‘Pontecorvo’s “Documentary” Aesthetics: The Battle of Algiers  

and The Battle of Algiers’, Interventions: International Journal of Postcolonial 

Studies, 9: 3, pp. 389-404. 

Pitcher, Ben (2014), Consuming Race, London: Routledge, pp. 27-53. 

Prats, Armando José (2002), Invisible Natives: Myth & Identity in the American Western,  

 New York: Cornell University Press, pp. 125-170. 



 
 

Wahlberg, Malin (2017), ‘Vietnam in Transmission: Documentary Film and Solidarity  

Programming in Swedish Broadcasting Culture (1967–72)’, Journal of Scandinavian 

Cinema, 7: 1, pp. 43-64. 
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Bloom, Peter (2003), ‘Beur Cinema and the Politics of Location: French Immigration  

Politics and the Naming of a Film Movement’, in Ella Shohat and Robert Stam (eds),  

Multiculturalism, Postcoloniality, and Transnational Media, New Brunswick, NJ: 

Rutgers University Press, pp. 44-62. 

Dovey, Lindiwe (2015), ‘Bergman in Uganda’: Ugandan Veejays, Swedish Pirates, and the  
Political Value of Live Adaptation’, in Dan Hassler-Forest and Pascal Nicklas (eds), The 

 Politics of Adaptation, Basingstoke: Palgrave Macmillan, pp. 99-113 

Shafik, Viola (1998), Arab Cinema: History and Cultural Identity, Cairo: The American  

University in Cairo Press, pp. 128-144. 

Stam, Robert (2003), ‘Fanon, Algeria, and the Cinema: The Politics of Identification’, in Ella  

Shohat and Robert Stam (eds), Multiculturalism, Postcoloniality, and Transnational 

Media, New Brunswick, NJ: Rutgers University Press, pp. 18-43. 

Tarr, Carrie (2005), Reframing Difference: Beur and Banlieue Filmmaking in France,  

Manchester: Manchester University Press, pp. 62-72. 

Tulloch, John (1990), ‘Television and Black Britons’, in Andrew Goodwin and Garry  

Whannel (eds), Understanding Television, London: Routledge, pp. 141-152. 

 

Texts available on Athena 

Bendrups, Dan (2016), ‘Rapa Nui Rock: The Representation of Easter Island in Album  

Cover Art’, in Ian Conrich and Hermann Mueckler (eds), Rapa Nui – Easter Island: 

Cultural and Historical Perspectives, Berlin: Frank & Timme, pp. 65-79. 

Conrich, Ian (2007), ‘A Fragile World: Documenting Bangladesh’s Jumana River People in  

Sand and Water’, in Patricia Barbe-Girault, Nelly Gillet and Cécile Leonard (eds), L’eau  

et les mondes Indiens, Jonzac: Université Francophone d’Eté Saintonge-Québec, pp.151-

158. 

Conrich, Ian and Smith, Roy (2018), ‘Between Reality and Myth: Small Islands Changed and  

Re-Imagined in an Age of Global Warming’, Post Script 37: 2-3, pp. 40-52. 

Dening, Greg (1996), ‘Hollywood Makes History’, in Greg Dening, Performances, Melbourne:  

Melbourne University Press, pp. 168-190. 

Dovey, Lindiwe (2015), ‘Bergman in Uganda’: Ugandan Veejays, Swedish Pirates, and the  
Political Value of Live Adaptation’, in Dan Hassler-Forest and Pascal Nicklas (eds), The 

Politics of Adaptation, Basingstoke: Palgrave Macmillan, pp. 99-113.  

Fox, Derek Tini (2002), ‘Honouring the Treaty: Indigenous Television in Aotearoa’, in John  

Farnsworth and Ian Hutchison (eds), New Zealand Television: A Reader, Palmerston 

North: Dunmore Press, pp. 260-269. 

Fulani, Ifeona (2005), ‘Representations of the Body of the New Nation in The Harder They 

Come and Rockers’, Anthurium: A Caribbean Studies Journal, 3:1, np. 
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Movies From Ghana’, Cambridge Journal of Postcolonial Literary Inquiry, 4: 2 (April),  

pp. 191-206. 

Griffiths, Alison (2013), ‘Camping Among the Indians: Visual Education and the Sponsored 



 
 

Expedition Film at the American Museum of Natural History’, in Joshua A. Bell, 

Alison K. Brown and Robert J. Gordon (eds), Recreating First Contact: Expeditions, 
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Reader, Chicago: University of Chicago Press, pp. 222-236.  
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Monsters’, in Simon Bacon (ed.), Monsters: A Companion, pp. 137-145.  

Peterson, Leighton C. (2013), ‘Reclaiming Diné Film: Visual Sovereignty and the Return of  

Navajo Film Themselves’, Visual Anthropology Review, 29: 1, pp. 29-41. (§) 

Zalopany, Michelle (2020), ‘Nana I Ke Kumu (‘Pay Attention to the Source’)’, Journal of  

New Zealand and Pacific Studies, 8: 1, pp. 87-94. 
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Edinburgh: Edinburgh University Press, pp. 12-33. 

Sturma, Michael (1995), ‘Women, the Bounty, the Movies’, Journal of Popular Film and  
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Cinema, 7: 1, pp. 43-64.  
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London: Macmillan, pp. 71-82. 

 
 

 

 

 


